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Fall 2009
English 110: Language and Writing 

REQUIRED

TEXTS

suggested texts

MATERIALS

Diana Hacker’s A Pocket Style Manual (you should already have this for General Studies) 

Worksheets and essay prompts with detailed schedules will be handed out in class and posted to the course webpage: http://people.whitman.edu/~terryj/. Readings will be handed out in class or available in Penrose’s Periodical Collections or through ProQuest. 

You might invest in a dictionary (first) and thesaurus (second). There’s more to the language – and using it well – than Microsoft knows.
Always bring something to write with and on. Laptops are welcome if controlled by their owners. For upcoming essays, you will need: a General Studies text, a writing assignment from a major-level course, a passage of writing you admire, and a textbook (any level, any subject but writing).

It’s expected that in this class you will
· Arrive at every class session prepared 

· Stay current on all assignments, big and small
· Help your classmates learn
· Be ambitious and wise in your choices 

· Seek challenges and embrace opportunities
What is good academic writing? 
At every level of academia, writing is a tool for thinking and learning, a mechanism for demonstrating knowledge and expertise, a way of understanding ​discourse, entering conversation, and communicating ideas. We engage each other – and ourselves – through writing. 

Good academic writing is driven by ideas that provoke a reader to thought. It is correct and clear, certainly, but also clever and interesting in every element of its composition. It takes into account the personality of its writer and its audience, the constraints of its occasion, the most critical of its aims. It is careful but confident, opinionated but nuanced, and transparent but complex. It is specific. It anticipates and satisfies and rouses. It engages.
Can writing be taught?

There’s a process of dialogue by which people in an academic community generate ideas, develop work, and find encouragement – that’s the model for English 110. You’ll be writing frequently in class, sharing what you write, and listening to and thinking about your classmates’ efforts. Knowing what other people write shows you what else is possible. It’s how you’ll move ideas forward when you thought you were either stuck or finished. It’s how you’ll start recognizing good (and bad) examples which you may (or may not) wish to emulate in your own writing. By extension, knowing your work will help your classmates discover what’s possible, push their ideas, and see what they want to do. So you need to speak and you need to share and you need to do these things graciously, even if your essay isn’t perfect or you haven’t fully realized your reasons for liking (or disliking) something or you’re distracted by that biology test after lunch or you’re really super-shy. It’s a community, and these are your responsibilities to each other.

Many scholars – many composition scholars – argue that writing courses are inherently irresponsible, full as they are of conundrums, inherent tensions, and confounded expectations. How can there be a course in something so utterly individualized and idiosyncratic as writing? Consider English 110 a structure that, like a good essay, can move in surprising ways in service of its ideas. The course will provide opportunities – to formulate a style that’s your own and a process that works well for you, to focus your energies on improving where you most need while exploiting your strengths, to take calculated risks, to find a comfortable and confident academic voice, all in a relatively safe environment – but you must make them your own. As you examine the foundations, methods, aims, and arguments of written texts, through your own writing and reading, and in collaboration and discussion with others, ask yourself how you can best use an exercise or assignment, how you can push yourself, how to weigh the advice of others with your own instincts, how you can get what you need – these are your responsibilities to yourself. Use the experience to sharpen your critical eye and increase your awareness of what “good” writing is, and how it’s put together. If the result of “good” writing is clear, deliberate, and interesting work, then the mark of a “good” writer is knowing – and being able to articulate – how to compose such work. It takes explicit reflection. It takes knowing that every move is a choice, and that every choice has consequences. Your writing is up to you. You will only get out what you put in (though perhaps not what you deserve or when you deserve it), you will always find something to improve, and you will constantly surprise yourself. If you want to. 
Very tentative, subject-to-change course overview
Week 1: 1 & 3 September
Topics: introduction to English 110, “academic” writing, & some basic writing stuff (how writing is arguing)

1st Shorter Essay (Nescafé) due to terryj@whitman.edu by 8 pm on Tuesday, 1 September (*mandatory ungraded)
Week 2: 7, 8, & 10 September 

Topics: controlling ideas, opinions, & the mighty thesis (the forest) 

1st Polished Paragraph Set due Thursday, 10 September at 1:30 pm, to JT office (316 Library)
Week 3: 14, 15, & 17 September
Topics: description, elaboration, & substantive paragraphs (the trees)

2nd Polished Paragraph Set due Thursday, 17 September at 12:30 pm, to JT office
Week 4: 21, 22, & 24 September 
Topics: assumptions, background information, & context (who already knows what)

2nd Shorter Essay (This I Believe or Talk of the Town) due Thursday, 24 September at 12:30 pm, to JT office 
► Thomas Mullen lecture, 21 September at 7:30, Cordiner 

► 26-7 September, Instant Play Festival, HJT

Week 5: 28 & 29 September and 1 October  
Topics: evidence and assertions (putting knowledge to use)

3rd Shorter Essay (Defense) due Thursday, 1 October at 12:30 pm, to JT office

Week 6: 5, 6, & 8 October (Student Conferences) 
Topics: why & how & when you might want to use stuff from other writers #1 (calling in reinforcements)

4th Shorter Essay (Literature Review) due Thursday, 8 October at 12:30 pm, to JT office
Week 7: 15 October (October Break 12-13 October)
Topics: why & how & when you might want to use stuff from other writers #2 (more ways to use what you find)

Week 8: 19, 20, & 22 October
Topics: globalizations, generalizations, & abstractions (what can and can’t be known) 

5th Shorter Essay (Outsourcing) due Tuesday, 20 October at 12:30 pm, to JT office 
► Wayne Miller reading, 22 October at 7 pm, Kimball

► 22-5 October, Romeo & Juliet, HJT

Week 9: 26, 27, & 29 October
Topics: audience expectation, direction, & misdirection (who needs to know what & when)

6th Shorter Essay (Field Research) due Thursday, 29 October at 12:30 pm, to JT office 

Week 10: 2, 3, & 5 November  
Topics: adding up the writing (evaluating what’s “good” or “bad” and why)

7th Shorter Essay (Critique) due Thursday, 5 November at 12:30 pm, to JT office 
► Lydia Davis reading, 2 November at 7 pm, Kimball
Week 11: 9, 10, & 12 November
Topics: elaboration, expansion, and fresh eyes (how revising is more than editing)

► 11-5 November, Frenzy for Two, or More, HJT

Week 12: 16, 17, & 19 November 

Topics: formats, plans, & structures (what an essay can look like and why) 

Longer Essay (Expansion) due Monday, 16 November at 12:30 pm, to JT office

Thanksgiving Break 20-29 November

Week 13: 30 November, 1 & 3 December 

Topics: continuity, coherence, & flow (putting things together)

8th Shorter Essay (Revision) due Tuesday, 1 December at 12:30 pm, to JT office 

► Jeff Encke Reading, 3 December at 7, Kimball
Week 14: 7, 8, & 10 December (Classes end 11 December)

Topics: our favorite things, parting thoughts & rituals (what deliberate writing looks like)
► 10-3 December, The Merry Wives of Windsor, HJT

Longest Essay (Exploration), and all other work, due Tuesday, 15 December at 2 pm, to JT office
A grade breakdown
6 polished paragraphs (200-225 words each)





5%

8 Shorter Essays (1½-2 pages each)






35%

Longer Essay (Expansion, 4½ -6 pages average)





10%

Longest Essay (Exploration, 6-8 pages)






15%

Process Work (as assigned)







15%

Citizenship






 


10%

Colloquia (2)









10%

Writing assignments and expectations
Polished Paragraphs: Six original and “formal” focused discussions of 200-225 words each, of which two will be graded (your choice) and four will earn a participation grade. 
Shorter Essays: Seven original and “formal” works of less than two pages in length, of which five will be graded (your choice) and two will earn a participation grade. You will also revise one of your essays for an additional / revised grade. Prompts vary to emphasize different aspects of academic writing.

Long Essays: Two longer “formal” works, as follows. 

· Longer Essay (Expansion): Expand any of your shorter essays into a more complex and thus lengthier piece. You will have some say in defining the exact task, which must be particular to you and your work. 
· Longest Essay (Exploration): Take some element of the composition (writing, argumentation, structure, language, tone, etc.) of one assigned article, and investigate its application and meaning in that article and at least one other publication new to the class (of your choice). 
Process Work: Tasks designed to help you develop ideas & techniques for essays (starters, exercises, and drafts, as assigned) and critically examine your writing and process (reflections, in response to prompt questions and describing individual progress, due with every essay completed outside of class). While these assignments need not adhere to essay conventions, they must still be typed, thoughtfully-composed, and on-time – credit is automatic if those three criteria are met. Each assignment is timed to keep you thinking about your current essay and process, and maintain a dialogue between you and the class, so there’s neither full credit nor feedback if they’re turned in late or handwritten (except first-draft in-class exercises). Anyone may earn 6 extra process work points by writing a thoughtful two-page+ review of any school-sponsored reading or play performed this term at WC, WWC, or WWCC (one shot per student; turn it within a week of the event).

Please remember that this is a writing class, and I am a (your) writing instructor. Any writing I see from you – from written assignments to emails and notes – should be largely free of mistakes and errors, and should whole-heartedly attempt to reflect qualities of “good” writing (complete sentences, coherent thoughts, full information, etc.). 

Colloquia

There are two formal but exploratory oral exercises in which you will lead the class in discussion that helps you develop ideas for the current essay (20 minutes / 5% of course grade each). Throughout the term, the class will be reading published articles, and discussing what we like (and don’t like) about their composition. I’ll lead discussion for the first few articles. Thereafter, students will lead these discussions, using the opportunity to test and refine thoughts about the assigned articles. In addition, students will work in pairs to lead the class in a brief revision and expansion exercise based on an earlier essay. 
Conferences & Meeting with the Instructor

The best writing instruction happens in conference, or so the experts say. Mandatory individual conferences are currently scheduled for early October. In addition, I am available after class most Tuesdays and Thursdays until 1:30 and am glad to arrange mutually-convenient appointments as well. I check my email once every 24 hours on weekdays, and once every weekend – this is the best way to reach me outside of class. Plan accordingly, especially if you have burning questions about assignments with fast-approaching deadlines. I will let you know if I expect to be unavailable after class or email-inaccessible. My office phone number is 527-5998; I often check voicemail an hour before class.

Trouble

Stay current with all of your work, which is due when and how the weekly schedules describe. Most essays are due to my office (316 Library), but some might be due to my Olin box, and you may hand them to me if doing so doesn’t interrupt class. Most starters and exercises are used in class, but a few will be due via email before class. Please ask if you have questions. If you don’t turn something in when it’s due, please make arrangements and know that:

* Late Paragraphs are not accepted and cost you the 2% of your grade reflecting the ungraded paragraphs. Failing to turn in one of your two chosen graded paragraphs costs your entire paragraph grade (5%). 

* Late Shorter Essays must be turned in before graded essays are returned to the class, but may not be turned in for a grade. Not turning in a Shorter Essay at all costs you both the 5% of your grade reflecting the two ungraded Shorter Essays and the 5% reflecting the 8th Shorter Essay (Revision). 

* If late, process work (including exercises and reflections) may be submitted for partial credit until the day before corresponding graded essays are returned to the class. Obsolete assignments earn no credit. 

* Late Long Essays must be turned in as soon as possible. Arrangements must be made. Penalties are severe. Don’t.

* To earn any credit, all work must be in by 15 December – no exceptions.

When you are in class, please turn off your cell phone, iPod, watch alarm, or any other accessory that has the potential to beep during class unless you can justify their necessity in advance. Quiet, unassertive beverages and food are welcome; barring medical necessity, please avoid food that crunches or otherwise announces itself. If anything, or anyone, is complicating your mental presence in the class, please see me as soon as possible. 

When you are not in class, please check with your classmates for notes, pull handouts from the course webpage, and make an appointment to speak with me outside class time. Please do not come to class if you appear to have a contagious illness (often a fever indicates contagion), unless you have been to and received clearance from the Health Center. I will be glad to help you make up any work missed. Missing more than three (3) class sessions without legitimate reason (school-sponsored activity, documented illness) will result in real penalties against your “citizenship” grade and will likely trip you up in terms of assignments, too. Same goes for excessive tardiness. If you habitually arrive late to class (after 11:00 by the classroom clock) or leave before class is dismissed (at 11:50), you’re interrupting the class and compromising your classmates’ learning environment. If an absence or illness affects your work on an essay, please be sure to address the situation in the accompanying reflection. Dean of Students Chuck Cleveland will be very helpful to you if serious problems affect your work in any of your classes.
Student Services

There are too many to list here; I have a handy booklet in my office, and I’m glad to share its wisdom with you. There are two in particular worth mentioning. If you have a documented learning challenge, please contact Juli Dunn, Director of the Academic Resource Center, and make an appointment with me. Should you desire additional feedback on your writing-in-progress, please visit the Writing Center (I may require this of some students). It is very easy to find assistance at Whitman should you need or want it. 

Grade Tally

Here’s a place to list the grades you earn during the term, so you can keep track of your course grade. When I’m calculating your grades, a B is worth 85, a B- is worth 81, a B+ is worth 89, and so on. You’ll have to estimate the ungraded items. For instance, citizenship (10% of course grade) is based largely on your participation, preparation, and presence. Were you in class every day? Did you contribute to discussions (but not so much that yours is the only voice you remember)? Did you share your work generously? Then you’ve got an A. Process work, worth 15% of your grade, is graded by participation only. If you turn in all of these assignments, typed, and they show some effort and thought, you’ve got an A-. But if you turned in one sentence when you were assigned a paragraph, or didn’t turn in a few exercises, or didn’t turn in anything a few times, prepare yourself for a lower grade. At any point in the term, you can get a pretty good idea of your current grade.

You can also discuss your grades with me at my office. In front of your classmates is never the right place to chat about a grade. Also, if you wish to talk about your course grade, please give me advance warning – with the exception of students who are in danger of earning below a C-, it’s likely that you are far more aware of your cumulative grade than I am. I calculate your course grade only at the end of the term. Remember to save all of your work during the semester.  

Paragraphs (the two graded paragraphs are worth 1.5% of your course grade each, so multiply each score by .015. The additional four paragraphs are worth 2% of your grade, so add 2 to the total.)

1. 

2.       


(+2)

Total: __________ /5 by end of term

Shorter Essays (each graded essay, including the revision, is worth 5% of your course grade, so multiply each score by .05. Together, the two ungraded essays are worth 5% of your grade, so add 5 to your total. If your revision earns a higher grade than the original, replace the original grade with the revision grade.)

1. 

2.

3.

4.

5.

6.                      (+ 5)

Total: __________ /35 by end of term

Longer Essay: Expansion (worth 10%, so multiply by .1)

Total: __________ /10 by end of term

Colloquia (worth 5% each, so multiply by .05)

1.



2.





Total: __________ /10 by end of term

Reflections & Process Work (Worth 15% of course grade. You’ll have to estimate per above.) 

Credit what you’ve turned in as follows, provided you got a “√”. Knock off half a point if your “√” has a “-” or add half a point if your “√” has a “+”.
Shorter Essays & Paragraphs: 1 point for each assigned “starter” assignment, 2 points for each assigned exercise or draft, 4 points for each thorough reflection. Reflections for Long Essays & Article Colloquia are worth 6 points each.

Total points (include an extra 6 if you wrote a review): ___________ / possible points (probably around 90) 

Citizenship (Worth 10% of course grade, and again, you’ll have to estimate per above.)

Total: ___________ / 10 by end of term

Longest Essay: Exploration (worth 15%, so estimate and multiply by.15)

Total: __________ /15 by end of term
And now, your first assignment. . . .

1st Shorter Essay: Nescafé (a partnered essay) 

due by 8 pm on Tuesday, 1 September, to terryj@whitman.edu
if graded, thorough revision due Thursday, 10 September, by 1:30 pm, to 316 Library
Like Nescafé marketed outside the United States, quick and convenient needn’t equal bad. Your task is to write an interesting, polished, and instant essay that provokes its reader to satisfying thought and reflects your best work under constraint.
Step 1: Write an essay addressing the question “How did you get here?”. Spend no more than one hour and 1½ pages on this essay; you are welcome to spend less, provided you are contented the results reflect your best work. Use neither your name nor other identifying information within your essay; it must be anonymous. These essays will be shared with the class. Essays must be turned in via email to terryj@whitman.edu by 8 pm on Tuesday, 1 September. Please paste your essay into the body of the email, ensuring that paragraph breaks are clear, or send as an MS Word attachment. Indicate your start and end times in the email. Please check your email again sometime between 9 pm Tuesday and 9 am Wednesday for confirmation that your essay was received; if there was a problem, you may have to resend. You may also be able to move to Step 2 early.

Step 2: Absent grave problems with incoming essays, by 2 pm on Wednesday, 2 September, you will receive an email from your instructor with another essay. Get comfortable with this essay – you will be reading it aloud in class. You may proofread (correct errors), especially to ease your reading of the essay, but do not edit or revise this essay (change content or style or language, even if your changes would improve the essay). Consider how this essay fares on one aspect of the five-area assessment. Bring a printed copy of the essay to Thursday’s class, annotated with a few (three-six) sharable comments about what you think the essay’s doing, how it’s doing that, and what else you would like to have seen it do. 
Step 3 (optional): Although this first Shorter Essay is ungraded by default, students who wish to turn in this essay as one of their graded essays may do so – but there will be a few extra steps. The first step will be meeting with me on Thursday, 3 September, or Monday, 7 September, to discuss the essay you wrote (not the one you read aloud in class) and a thorough, holistic revision plan you have devised. Pending approval of your revision plan, your final revised essay will be due Thursday, 10 September, at 1:30 pm.

 Please write legibly in response to the following, tear off the page, and turn in to your instructor
Full Name: ___________________________________ 


Preferred Name: ____________________



(What the registrar thinks your name is) 


(What you want to be called in this class)

Email alias: ___________________________ 


How many college terms have you completed? ____

(or full email address if you don’t use Whitman email)
Where did you live in the twelve months before coming to Whitman? _____________________________
Who is your Encounters Instructor? __________________Who is your advisor? ____________________
Do you have a book-format dictionary on campus? __Y / N__ How about a book-format thesaurus? __Y / N__
What are your reasons for taking this class? 
__________________________________________________________________________________________

__________________________________________________________________________________________

What’s one reason you’re taking this class that’s particular to you, a reason none of your classmates will share? 

__________________________________________________________________________________________
__________________________________________________________________________________________

What do you like most about writing?

__________________________________________________________________________________________

__________________________________________________________________________________________

What do you find frustrating about writing?

__________________________________________________________________________________________

__________________________________________________________________________________________

What was one of the best ideas you’ve ever had?

__________________________________________________________________________________________

__________________________________________________________________________________________

What was one of the worst ideas you’ve ever had?

__________________________________________________________________________________________

__________________________________________________________________________________________

What’s the most important thing your instructor should know about you that’s unlikely to reveal itself in the classroom?

__________________________________________________________________________________________
__________________________________________________________________________________________

Do you have any questions, concerns, or comments about this class or your work this term?

__________________________________________________________________________________________

__________________________________________________________________________________________

__________________________________________________________________________________________

Is there anything you wish to tell me that might affect your work in this class?

__________________________________________________________________________________________

__________________________________________________________________________________________

__________________________________________________________________________________________
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